

Title of Panel: Harnessing the Visual: Collaboration and Marginality in Southeast Asia.
Request: Double session panel (2 x 90 minutes, 6 presenters)
Convenor: Charlotte Hill, 
         Chiang Mai University, Thailand
         Charlotte.hill@cmu.ac.th

Brief description and explanation of the chosen format
This proposed panel (double session) brings together six contributors from the forthcoming Cultural Studies special issue, which focuses on visual collaboration and marginality in Southeast Asia. The two sessions feature presentations by academics, artists, practitioners, and curators from across Southeast Asia who engage with the visual in multimodal ways—through photography, film, community arts, participatory design, and digital media. Reflecting the special issue’s emphasis on collaboration and methodological innovation, the panel is designed to foster exchange across disciplines and practices while showcasing the region’s diverse visual and theoretical approaches.

Although structured as a traditional panel, the format is deliberately dialogic and participatory. Each contributor will have 10 to 15 minutes to present their work, followed by a collective discussion and Q&A session. The presentations will highlight how each contributor has engaged with the visual in their research and practice with socially marginalised communities, and how they have generated new ways of theorising collaboration, marginality, and representation from within Southeast Asia.

Given the breadth and diversity of contributions, we request a double session (two consecutive panels) to allow all participants to share their work and to engage meaningfully with the audience. The extended format will also enable the development of a regional and interdisciplinary network of scholars and practitioners, supporting the conference’s goals of fostering collaboration, dialogue, and innovative methodologies in cultural research.

Panel Abstract:
This double session panel theorises the possibilities and challenges of innovative approaches to harnessing the visual to foster the voices of marginalised communities. Taking Southeast Asia as its starting point, it interrogates the often-universalist assumptions of Western-originating and/or Western-inflected “collaborative” projects implemented in the non-West and the so-called Global South. To do so, it brings to the analytical fore the colonially inflected social, cultural, political, and economic dynamics of the region’s diverse societies. 

Collectively, the papers in the panel contribute to amplifying the already strong, yet still in-progress, decolonial current in visual collaborative research with the socially marginalised. Through case studies situated in Thailand, Malaysia, the Philippines, and Southeast Asia more broadly, the papers explore how the diverse experiences of marginalisation among people in the region shape their understanding of the affordances of the visual vis-à-vis other communicative forms. They also ask how marginalised people’s entanglements with the region’s distinctive relational arrangements shape the kinds of voices that they come to articulate. 

1. Picturing ASEAN: Visual autoethnography as counter-visual to the global imagination of Southeast Asia
       Kristian Jeff Augustin (Department of Communication, De La Salle University, Philippines)
       Topic explores how the Southeast Asian participants of an image-based curatorial project on the identity of the Association of Southeast Asian Nations
             (ASEAN) consider the West’s discourse about their region.
 
2. Drawing out recognition: How encamped Karen refugees use art to visualise a fair identity system
Charlotte Hill (Chiang Mai University, Thailand) and Mirca Madianou (Goldsmiths, University of London, UK)
Topic explores how encamped Karen refugees in Thailand might find empowerment in drawing and mapping, as they are offered an alternative medium for self and collective expression that challenges the logocentric biases inherent in Western-dominated research practices.
 
3. Between eyes and ears: Visual experimental methodology and opened ears in making sense of Malaysia’s imagined community
Sorayut Aiem-UeaYut (Chiang Mai University, Thailand)
Topic explores how a project with blind individuals in Malaysia becomes not only caught up in the debates between the visual and the auditory, but also those surrounding the complicated relationships between Islamic nationalism and global modernity.
 
4. The role of the visual in cultural and environmental exploration: on the colourful stilt houses of Pulau Ketam
Yi Sheng Goh (Sunway University, Malaysia) and Nicsson Chia (New Era University College, Malaysia)
Topic explores how the cultural value of remote and isolated island villages in Malaysia might be brought to the fore of public discourses on cultural heritage through a mix of photography and interview methodologies.
 
5. Socialities of visuality in cross-profession media collaborations for the marginalised
Jason Vincent A. Cabañes ( Goldsmiths, University of London, UK) and Violet B. Valdez (Ateneo de Manila University, Philippines)
Topic explores how photojournalists and advocacy group members involved in a collaborative project in Southern Philippines draw on their professions for their distinct–and at times contesting–imaginations of how the visualise the socially marginalised.
 
6. Intimate Echoes: reclaiming identity and sharing vulnerability through visual art in Southeast Asia’s LGBTQ+ communities
Kit Hung (Yale-China Association, USA)
Topic explores how Thai LGBTQ+ students who were part of a visually-anchored arts workshop found that the sense of community the event offered emboldened them to share their experiences of marginalisation.
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