1. Title: Analyzing Southeast Asian Societies Through Cinematic Arts
[bookmark: OLE_LINK2]2. Conveners: Alvaro Malaina (University Complutense of Madrid, alvaromm@ucm.es) and Liying Zhou (University Complutense of Madrid, liyinzho@ucm.es ).
3. The chosen format is a panel, considered an ideal approach to exploring the state of the art in research on the use of cinematic audiovisual media in the study of Southeast Asian societies.
4. The use of audiovisual media to study social phenomena has a long history in the social sciences. From early ethnographic cinema in the 1920s and 30s (Flaherty, Bateson, Mead) to the observational and cinéma vérité styles of the 1960s, film has played a key role in documenting societies (Grimshaw and Ravetz, 2009). Since the 1970s, visual sociology and anthropology have expanded to include fiction and the artist’s subjective voice, as seen in the docufictions of Jean Rouch, and recently, by instance, in the work of Pedro Costa, Trinh T. Minh-Ha, and the sensory ethnographies of Castaing-Taylor and Paravel.
In the 21st century, the rise of digital video, online platforms, and streaming technologies has further empowered both fictional and non-fictional ethnographic cinema, enabling greater creative independence and diversity of expression. One notable development is the remarkable growth of independent cinema in Southeast Asia (Baumgärtel et al., 2012), which often focuses on the everyday social realities of ordinary people. In this context, a new generation of filmmakers has emerged, including, among others, Apichatpong Weerasethakul and Anocha Suwichakornpong (Thailand), Lav Diaz and Khavn de la Cruz (Philippines), Ho Tzu Nyen and Yew Siew Hua (Singapore), and Nguyen Trinh Thi and Tuan Andrew Nguyen (Vietnam). As such, visual cinematic arts are increasingly becoming valuable and compelling materials for the study of Southeast Asian societies and cultures.
[bookmark: OLE_LINK5]This panel aims to explore the intersection of cinema and the social sciences, specifically in relation to Southeast Asia. It welcomes contributions from researchers working across the broad spectrum of cinematic audiovisual media—both fiction and non-fiction—as tools for analyzing Southeast Asian societies and cultures. Within this wide-ranging field, the panel is particularly interested in works that blur the lines between observer and observed, that foreground the authorial voice of the artist, and that incorporate fictional narrative and technical elements while still seeking to engage with the social realities of the region.
Possible lines of inquiry include, but are not limited to, the following questions:  How do Southeast Asian films portray local identities, histories, and minorities, and what social dynamics emerge from these narratives? How film practices being used in Southeast Asia give voice to local people or influence public discourse? How have digital technologies, streaming platforms, or mobile media helped these cinematic practices? In what ways can fictional cinematic methods serve as alternative ethnographic tools for understanding Southeast Asian societies? 
5. Initially proposed as a single session, with the possibility of a double session if submissions exceed four papers.
6. Discussants: Alvaro Malaina (University Complutense of Madrid) and Liying Zhou (University Complutense of Madrid).
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